
ΚΛΕΑΝΘΗΣ kai\ e)me\ )/Eroj o) lusime/lhj do/nei  
[Sappho fr. 137 D.] 

 a)lla\ polu\ eu)daimone/stero/j ei)mi 

 th=j a)mbrosi/ou poihtou= 

 h(\ ei)j a)ei\ metasxh/setai 

 brodw=n tw=n e)k Pieri/aj [Sappho fr. 58 D.] 

 e)moi\ ga\r pa/ntwj h(du\j e)stin o( )/Eroj 

 kai\ gluku/taton a)ma/xanon o)/rpeton,  
 ou)damw=j de\ gluku/pikro/n moi o)/n. 

 

DIOTIMA w=) ai)nigmatw/dhj nu/c 

 sighlwte/ra ou)=sa h\) e(ka/stote: 

  

 ou) ga\r e)/cestin a)kou/ein tou\j tέττιgaj 

 oi(\ filw=j e)n pa/saij tai=j nuci/n 

 o)cu\ titi/zontej tereti/zousin: 

 ou)de\ ᾄdousin ai( a)hdo/nej 

 ai( ou(/twj h(dumelei=ai melw|dou=sin 

 w(ste fqonerw=j oi( mousikoi\ melopoiou=ntej 

 au)ta\j mimei=sqai a)ei\ zhtou=sin. 

 nu=n de\ ou)de\n e)/stin a)i/ein. 
 

KLEANHTES kaì emè Éros o lysiméles dónei  
[Sappho fr. 137 D.]. 

 allà polỳ eydaimonésterós eimi 
 tês ambrosíoy poietoŷ 
 hè eis aeì metaskhésetai 
 brodôn tôn ek Pierías  

[Sappho fr. 58 D.] 
 emoì gàr pántos hedỳs estin ho Éros 
 kaì glykýtaton amákhanon órpeton,  
 oydamôs dè glykýpikrón moi ón. 
 
DIOTIMA ô ainigmatódes nýx 
 sigelotéra oŷsa è hekástote: 
 oy gàr éxestin akoýein toỳs tettígas 
 hoì philôs en pásais taîs nyxín 
 oxỳ titízontes teretízoysin: 
 oydè ádoysin hai aedónes 
 hai hoýtos hedymeleîai  

melodoŷsin 
hoste phthonerôs hoi moysikoì  
melopoioŷntes 

 aytàs mimeîsthai aeì zetoŷsin. 
 nŷn dè oydèn éstin aíein. 
 

Kleanthes   I’m also convulsed by Eros, who disengaged the limbs [Sappho fr. 137 D.]; 

  but I’m much happier 

  than the immortal poet, 

  which will always share  

  the roses of Pieria [Sappho fr. 58 D.]; 

  because for me the Eros is well and truly sweet, 

  a very sweet impregnable animal,     
  which is not at all bittersweet to me. 

 

Diotima   O mysterious night, 

  you are more silent than ever; 

  because it is not possible to hear the cicada, 

  which friendly sings in all nights  

  spikey chirp and warble; 

  and also not the nightingales; 

  which warbles so honey-sweet, 

  that the musicians always get jealous, when they compose melodies, 

  which try to imitate them. 

  But now nothing can be heard. 

 


